TRANSFERENCE Issue One, 2021-2023 —Multiple Contributors —PUBLICATION.
390 pages, perfect bound, 185mm x 120mm, edition of 3 (test print), printed september 2023.

Adrian J. Song, Le Nguyen Phuong, Sophie Spence, Zachariah Micallef. ISBN: 960-4-71-400002-1.
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ISSUE ONE -

VOLUME I -
Christian Badach, Kyeong Jun Yang, Ian Edward White, L.é Nguyén Phuong, Catharine Nielson,
Molly D’Arcy, Joana Dionisio, Fiona Segadaes Da Silva, Arturo Soto, Drew Ducote, Meg De Young,
Kristina Sergeeva, Sam Lomprez, Rosie Clements, Fiona Filipidis, Ben Maier, Quang Hai Nguyen,
Anne Moffat, Emily Graham, Marion Paquette, Ksenia Mikhailova, Alvin Lau, Luigi Greco, Ruka
Kashiwagi, Shi Yan, Judith Hornbogen, Aishah Kenton, Morganna Magee, Yiannis Trifonopoulos,
Jodo Pedro Lima, Wang Ziyu, Ersilia Tarullo, Margaret Liang, Van-Nhi Nguyen, Heiner Beisert,
Carolina Krieger, Konstantinos Tzavelas, Claudia lacomino, Brian Van Lau, Kacey Jeffers, Inés
Fernandes, Vassilis Vasilei Teva Cosic, Marisol Mendez, Alexander Komenda, Julia Albrecht,
Keith Shuaib, Jamie Hladky, Sari Soinenen, Hilla Kurki, Klavdia Balampanidou, Naomi Wood,
Starry Kong, & Irina Shkoda.

VOLUME II -
Marion Abraham, Pamela Garcia Valero, Starry Kong, Kladvia Balampanidou, Hanna Abrahamson,
Sari Soinenen, Alysee Yin Chen, Keith Shuaib, Alexander Komenda, Teva Cosic, Vassilis Vasileiou,
Brian Van Lau, Claudia lacomino, Carolina Krieger, Margaret Liang, Morganna Magee, Aishah
Kenton, Shi Yan, Alice Oliver, Alvin Lau, Anne Moffat, Molly D’Arcy, Catherine Neilson, Ian
Edward White, & Kyeongjun Yang.

TRANSFERENCE, 2021-2023
Volumes I, & I1.
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Intersections—Le Nguyen Phuong—PUBLICATION
144 pages, perfect bound, 170mm x 120mm, edition of 5, printed august 2024.

Le Nguyen Phuong, Zachariah Micallef




INTERSECTIONS, Giao Diém
Lé Nguyén Phuong

Nam 1985, bo toi, luc bay ﬁ'd la mo6t van dong vién bong
chuyen chuyen nghiép cho ddi Thé Cong (thudc bién
che Quan doi), téi Siém Riép trong mot chuyén tap huan
cung doi béng. P6 la lan dau tién ong dat chan téi mét
dat nudc xa la. Mot nam sau do, Bo phal quay lai Siém
Riép, nhung khong phai duéi tu cach mét van déng vién,
ma la mét ngudi linh.

Nam 1996, bo toi, gio dax lam viéc cho nganh hang khéng,

phai rgi xa me t6i va anh tdi - con dau long ctia Bd - cho

mot chuyen cong tac tdl Siém Riép. Bo to6i thuat lai nhiin

gem tai khach san khi ay la “nhiing dém don c6i” nhat
gi ong.

Nam 2024, bo toi 1 ay lai Siém Riép cung t6i, sau khi
t6i da xa nha dugc hai nam. D6 la cﬁuyen ixa dau tién
cua hai bé con toi. Chung t6i danh ban ngay cung nhau
6 Siém Riép, trudc khi Bo trd vé Viét Nam dé tiep tuc
cong viéc thuéng ngay. N.an sau dg, tinh nhan toi da
tGi ghé tham, ngudi ma Bé khang hé hay biét.

Giao Piém la nd lyc xem xét lai nhiing mai quan hé xung
quanh t5i duéi boi canh hau khang chién chéng My, va
nhin nhan cach hé thong thudc dia dai dang nay chia ré
nhiing nau‘dl t6i than ‘yéu. Qua nhiing lan hgp tac nhlep
anh vdi hai ngudi téi yéu thudng, hai ngudi t6i da co
gang khéng cho gap mat, t6i can nhac lai ban chét cia
su than mat trong tmh nam da gan bo Vi toi tu nho. Toi
co hé mé ra nhitng diéu bi gidu di mat, tai noi giao diém
hai thé gigi. ,
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TREAD Issue One — Amina Basam, Ava Simpson, Isaac Wise, —PUBLICATION
120 pages, perfect bound, blind deboss, 190mm x 130mm, edition of 100, printed june 2024.

Amina Basam, Ava Simpson, Isaac Wise, Nicholas Gleeson, Timon Meury, Zachariah Micallef
ARM Architecture, RMIT University




Tread Journal Issue 01. Amina Basam, Ava Simpson, Carla Valenzuela, Clara Crist, Dexter Percival-Cobb, Edward Buckle, Eliza Ng, Erica Cumming, Felix
Garner-Davis, Gabriela Amstalden Martins, Henry Neil, Isaac Wise, Jackson André, Jonas Nutter, Lisa Winkler, Lucas Gauci, Lucy Read, Luke Martelli,
Nina Nervegna, Oliver Griffin-Danby, Sean Hodgson, Stirling Clarke, Tobey Pauling, William Allen, Zoe Sinclair




[Fig 1. - Bins]
All Bins must be located within a 1im radius of seating and tables. To entice the public in, bins have been set out
on the edge of the pavilion from the north, the remaining bins are set further in. The is a notable interaction
between those seated at the pavilion and those moving through that is facilitated by the positioning of the bins.
[Fig 2. - Bench]
Within the square footage of pavilion, the proximity between 1a) benches does not have limitations,
but to ensure occupants are never bored, benches must be facing outwards surrounding park area,
and be surrounded by other facilities. The 1b) single seat bench is exempt from this rule but must
be within a 1.5m radius of each other to ensure awkward conversation can ensue.
[Fig 3. - Parking Meter]
Parking meters can be located adjacent to any point of scaffolding, however, to ensure tension between all
road users remains high, all parking meters must be within a one-meter radius of a bike rack.
[Fig 4. - Bike Rack] .
Bike racks are frequent and exist throughout all phasing of the pavilion. As cyclists ride alone, the
pavilion has positioned the bike racks in a 1.5m radius of benches and tables, and further attached
itself to tables, to stimulate interactions with other members of the public.
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PRESS UGCD 3rd Year Graduate Showcase —RMIT BA Communication Design

WEBSITE
HTML, CSS, Javascript, React, Node.js, DOMPDF.

PUBLICATION
410mm x 297mm, unbound with bulldog clip(s), edition of 100, printed june 2023.

USER-GENERATED POSTER
410mm x 297mm, edition of 250, printed june 2023.

Ella Taylor, Finn Stewart, Jiayu Cheng, Liam Kenna, Nicholas Gleeson, Suzie Zezula, Timon Meury, Zachariah Micallef
RMIT University
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P R E S S User-Generated Poster Instructions Access www.p-r-e-s-s.com via any Mobile or Desktop device.
! Compose the images on the web-page by pressing student
N : " A~ Y names to make images appear, and dragging them to arrange
DN/ BYAY AL A PRESS them.
{ { I%/E E T R JRV IR 1/ UGCD Graduate Showcase

- ) e 15 June 2023 Press 'Clear Screen’ at any time to restart with a blank home
Ry, _ _B ) P "'a ) | ) S e WWW.p-r--s-s.com screen.

Once you are happy with the composition, select ‘Print Screen’
to export a PDF version to the email address you specify.

Approach the printing area once directed to with your proof of
print receipt and the email address you inputted previously.

Please follow the instructions from our friendly volunteers.

Please refrain from entering the Makerspace until directed.
Production is limited to two posters at a time.

We encourage you to engage with this process outside of this
space, using your own device and printer. This can be done
on any device - both mobile and desktop - and printed on any
inkjet or laser printer that accepts PDFs.

PRODUCTION

The site uses DOMPDF to convert HTML elements to PDF format.
Due to the variable nature of device dimensions and aspect ratios,
there may be edge cases where some images and components may
be placed outside the frame and thus not print correctly.

Although we have tried to make the process as robust as possible,

53 = 8 ; digitally composed arrangements may not translate perfectly to
Index > 8 0T 5@ 5 printed form. We do not commit that there will be a 1:1 direct transfer
:;‘v;ii‘g*‘:_jj)StE‘-ﬂ'a't- To Buvld?&'ﬁ"{@@?i oGz from physical to digital, but we acknowledge that this is an intriguing
(Fig. 42) 83 <5< 3 25¢ side-effect of the process employed.
e 53§ E 3
(Fig. 38) . Front-End Development:
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